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Course Outline 
 
This course is designed to introduce students to the foundations of western art history. It could be said 
that all art is indebted to the past, and so it is imperative that we are aware of our inherited art historical 
legacy, and understand how this legacy is still very much alive in the world around us: in painting, 
sculpture and architecture.  
 
This course will develop students’ visual analysis skills, encouraging a critical awareness and 
understanding of the visual arts, which can be applied to students’ own practices and future studies. 
Student participation is welcomed and encouraged in this conversational environment through class 
discussions and debates.  
 
Over the course of 9 weeks, we will travel from Ancient Egypt, Greece and Rome, and follow the fall 
of the Roman Empire to the often overlooked art of the so-called ‘Middle Ages’. We will trace the 
emergence of Christian art from its humble beginnings in Roman catacombs to glittering Gothic 
cathedrals and mosaics. We will explore the early Renaissance, where artists began to break free from 
Byzantine traditions. This will lead us into the diversity of the Renaissance itself, where artists looked 
back to Antiquity and re-interpreted Classical concerns to suit their own purposes.  
 
No prior experience of art history is necessary, and all are welcome. 
 
 
 
Outcomes 
 
At the completion of this course it is expected that students will be able to: 

• Demonstrate an understanding of art and architecture from Ancient Egypt, Antiquity, the 
Medieval period, Byzantine art and architecture, the early Renaissance, the Italian 
Renaissance and the Northern Renaissance. 

• Demonstrate an understanding of the socio-political contexts that stimulated art in the 
periods listed above. 

• Identify key artists and artworks from the periods listed above. 
• Draw from a wide pool of art history for their own influence and interest. 
• Understand the significance of this historical art in the contemporary world. 
• The ability to apply critical visual analysis skills to art. 

 
 
 
Teaching Strategies 
 
I will endeavour to: 

• Create an enjoyable, positive and supportive learning environment. 
• Clearly explain class content. 
• Encourage student participation and feedback. 
• Be respectful of each student’s individuality. 

 
 
 
 



 
 
Expectations of You 
 
As a student in this class you are expected to: 
 

• Arrive promptly for each session. 
• Be open, generous and respectful in your professional dealings with fellow students. 
• Participate in class discussions. 
• Keep your mobile phones switched off or on silent vibrate alert (except in emergencies). 

 
 
Class Schedule 
 
Week 1: Introduction 

This week’s class will introduce the course aims, the tutor and fellow students. We will look 
at some approaches to art history, and how these can be applied to our course and wider visual 
experiences. 

 
Week 2: Ancient Egypt 

It has been said that Ancient Egypt provided the building blocks for Ancient Greece and 
Rome. We will examine the beginnings of life-size sculpture in Egyptian tombs, to the 
immense scale and ambition of the Great Pyramids and later funerary temples.  

 
Week 3: Ancient Greece 

This week we will start our study of Antiquity in Ancient Greece. We will look at examples of 
sculpture and architecture (such as the heroic nude Doryphorus and the Parthenon), and how 
these artworks responded to the contexts in which they were made.  

 
Week 4: Ancient Rome  

We will continue our survey of Antiquity with Ancient Rome, where many Greek traditions 
were continued, but adapted to suit the Roman Empire. We will look at how art was harnessed 
by emperors and citizens as statements of power, and how much of this visual language is still 
relevant today.  

 
Week 5: Early Christian and Byzantine art 

Following the fall of the Roman Empire, we will examine the art and architecture of the 
Medieval period, where Christian iconography developed from amateurish paintings in 
underground catacombs to glittering icons in Byzantine churches.  

 
Week 6: Romanesque churches and Gothic cathedrals 

This week, we will focus on understanding art in its architectural context. The increasing 
popularity of pilgrimage routes and millennial anxiety spurred on a church building frenzy, 
which were often decorated with different approaches to aiding Christian worship. 

 
Week 7: Byzantine and Early Renaissance 

We will examine the grand altarpieces of Cimabue, Duccio and Simone Martini, which 
provide some insight into how art was intended to aid worship inside churches. We will 
discuss Giotto’s Scrovegni Chapel frescoes as an example of increasing naturalism in art. 

 
Week 8: Italian Renaissance 

This week, we will focus on developments in the Italian Renaissance, from the refining of 
linear perspective, a renewed interest in Antiquity, to the rise of the artist’s status.  

 
Week 9: Northern Renaissance 

Artists in Northern Europe experienced their own Renaissance, with a different set of 
concerns and stylistic preferences to their southern neighbours. This class will serve as a 
comparative study with the Italian Renaissance. 

	  


